MED2020M – Radio Drama Proposal and Treatment
Group names/Roles:

Adam South – Producer
Anthony Bird – Assistant Producer
Willem Jared Rivers - Director
Elliot Wright – Scriptwriter / B.A
Title: ‘Letters From Home’
Audience/Station/Platform:

Our target audience is roughly between the ages of 12 and 90+ – this is intentionally quite broad as we wish to be as inclusive as possible; our reasoning for the 12 minimum is based on a traditional cinema rating of 12; which is indicative of a general sense of safety, content wise (there will be no swearing or overtly graphic imagery present) – however we feel that the subject matter may be a bit too heavy for an audience any younger than this. The 90+ end of the bracket was merely an estimation of the approximate age an individual may stop listening to the radio or have regular access to one. In terms of station and platform, we will adhere to the commissioning guidelines set forth by Brayford Radio and Siren FM; with the intention that our show could potentially be broadcast with a wide range of exhibition options. For example one of the most important restrictions we must obey is the exclusion of any course or offensive language, such as swearing; this will possibly prove a challenge given the context of warfare, in that to maintain a realistic world without the inevitable expletives that would take place is going to be difficult, but this is an obstacle that we will overcome for the purpose of upholding broadcast standards. The brief indicates the show is to be designed for a spring air date, is to be no more than 15 minutes in length, and is to be as technically sound as possible. These will be the underlying values that will run throughout each stage of the planning process; we will try and incorporate an appropriate atmosphere, keep our drama contained well within the time constraints, and will work to ensure what we produce is to the best of our abilities and is something we can be proud to have broadcast. Finally in an extra effort to not offend any potential secondary listeners, we plan to head up our piece with a stern warning that the drama that follows may contain subject matter that some may deem inappropriate for those with a nervous disposition or anyone below the age of 12.

Synopsis:
Stevenson is a 19-year-old soldier who is conscripted into the war much against his wishes. Upon arrival he meets the Sergeant, an intolerant man with no concern for his soldiers, and Richards, a soldier willing to sacrifice anyone for a promotion. He also meets Hopkins, another 19 year old who signed up as soon as he became of age. Unlike Stevenson, he couldn’t afford school and therefore cannot read or write. The war forms a friendship between the pair, as Stevenson must teach Hopkins to write to his anxious mother waiting back home.

Treatment:
The main objective of our piece, as a radio drama, is foremost to entertain and engage with our target audience – which in this instance will be 12 to 90+ year olds. The style of our piece is a naturalistic portrayal of war, within the genre of radio drama. The plot fits within these definitions, as the stylistic choices made when we record (and during the writing stage) will reflect our attempt to capture the essence of the social-political context of the time and place, without being explicit or overt about it. The story the listener will follow, we believe, is an engaging, original piece, that is widely applicable and relatable to the audience, as well as featuring affecting and sympathetic characters. The sound of our drama will reflect these intentions; as we will achieve as high a level of realism and drama as possible through our use of innovative effects design, direction, our casting of capable actors, and our technical and stylistic choices throughout. The overall aim will be to inform the younger listeners of a significant historical period in an interesting and visceral way, whilst simultaneously entertaining the entirety of the listenership through means of a unique and interesting storyline and characters that are relatable and that can be empathised with.
Technical Arrangements/Considerations:
We plan on recording in the studio with a basic 2 mic set up; whereby two microphones are placed one on top of the other in the centre of the room, as to capture a versatile range of sounds from the left, the right, and the middle of the action – this will allow characters to enter/exit left and right, and for the action to be diverse in its style and will accommodate more options for blocking etc. In addition we will record sound effects from a separate desk with an individual microphone set up. We will plan for the majority of sound effects to be achieved in this way in an effort to preserve a natural sense of realism for the performers, however we may also require additional sound effects recordings to fill out the sound and create a convincing ambience, which will be achieved separately in later sessions. In terms of talent, we will require naturalistic, possibly even amateur level actors to play the main roles of two young servicemen enlisted in the army – this casting choice will hopefully give a realistic representation of the naivety of youth and demonstrate a mind state that is as near to the truth as possible. Contrastingly, to play a mother figure of one of the boys, we will need a much more experienced and much older actress, to convey a genuine sense of authority and express the emotional vulnerability of motherhood - we will likely source this actor from a talent directory, such as starnow.co.uk for instance, which has a varied database of actors in the Lincoln area.

Critique of similar drama productions: 
* Anthony has listened to BBC Radio 4’s broadcast of ‘Dr Who’. He noted the following;
 - Interesting as it’s voiced by older doctors.
 - Adventurous with sound effects (particularly creature sounds).

 - Obviously played by professional actors/actors from the TV show (had to change their acting voice to a radio voice – more clear annunciation).
The genre of sci-fi may seem to differ from our own project, however there are similarities between the two; for instance the theme of good vs. evil, in an on-going battle, obviously fits in with our war context. What we took away from these observations is the indication that good radio drama, as we already suspected, rests heavily upon innovative sound techniques (effects and ambient soundscapes), and established acting talent to convey true meaning and empathy for our characters and the story.

* Adam listened to BBC Radio 4’s latest broadcast of ‘Home Front’; a drama set in 1915 about a small British township trying to retain normalcy during the 1st World War. He noted the following;

 - Dialogue is somewhat expositional, but delivered in a very naturalistic way (this has to be the case, so that the listener knows certain facts, however done in the right way like this it can come across as regular conversation and seem everyday and normal)
 - Emotions have to be exaggerated, through tone of voice, to get across characters’ feelings in place of facial expressions.
 - The soundscape is always hugely indicative of the setting of each scene; this will be key to our story – to ensure the listener knows where we are and what’s going on.
This show’s genre and style correlate directly with our own ideas; set in the same era, involving realistic characters, centring on their personal lives against the backdrop of conflict. What we took away from these observations are that the acting talent is going to be key; we must find persons who can readily give the characters both authenticity and vulnerability. To be able to communicate the overt story we wish to express as well as the subtext at any given moment, the performers must be able to overact where necessary, to be able to convey strong emotion, but also have the capability to reign it in, to make passing remarks and exchanges seem natural. Furthermore, to uphold the high standard of existing radio dramas such as this – our use of soundscapes and effects is going to be key. Even the smallest, trivial details should be accounted for, as they can make or break a scene – we should be able to imply location without explicitly saying it.

* Elliot listened to BBC Radio 4’s ‘Tommies’; another drama set in
1915 – this time based on real diary accounts of a signalling division in the British Indian Army. He noted the following;

· This programme uses a narrator voice over who describes certain settings in great detail, but also at times the character’s feelings and internal emotions (sometimes narrating a character’s inner conscious)
· They also use short bursts of music, a violin bar here and there to punctuate key moments.
The show’s style and genre is much more grandiose and formal; here the accents indicate a more classically trained acting style – there are large chunks of dialogue, and therefore some exposition, but it seems fluid and trim; we never hear any unnecessary information, if something does need explaining more thoroughly the narrator does this. What we took away from this is that a narrator is an interesting option, if used appropriately in this way, and one we may use if our narrative requires it. Similarly the use of music can be a powerful tool that we may employ in appropriate circumstances.
Other considerations:
Due to the nature of our depicting, not necessarily real events or accounts of actual people – but basing our drama in an environment that certainly did exist; we shall remain as true to this as we possibly can. This will involve thorough research into the era and an in-depth understanding of the social political context of our intended setting.

As mentioned we will adhere to the strict guidelines for broadcasting and ensure our drama contains nothing offensive, especially obscene language, or anything potentially harmful to those below our intended audience age range.

